YOURWHOLESTLF
BY DAN XASELTINE

OUTOFTHEPUBAFTER
I STEPPED
sharinga pint and someiovial conversationwith
somemen that I have grown to love and respect.
Every Monday night, I sit in a room with guys who
are trying to figure it out. It is a group ofguys deeply
engagedin a dialogueborn out of weakness.We are a
group of sinners,addicts,haters,drinkers, smokers,
iiars and thieves.We are also followers of Christ. Every week, we
cometogetherto shareopeniy the strugglesand depravitiesof our
lives. It is the languageof brokenness,of commitmentssevered,
confidenceslost, relationshipsdestroyedand, mostly,the laaguage
of restorationand recovery.It is the gatheringof men to witnessthe
resettingof mis-setbonesin slow motion and in real time.
After our meetings,we move to the Irish pub and let our souls and
stomachsgrow warm. This night i decidedto walk acrossthe street
and step into a movie theater.The air was crisp, and I could seemy
breath.It was silent. The streetswere deepin hibernalion.No cars.
No sound.I walked siowly acrossthe street,and my eye caughtthe
postersfor Walkthe Lne and
The Chronicles of Narnia.
I walked in and purchased
mru iicket

T ehose Nnrnia.
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Having just steppedout of a
pub and a conversationthat
was still spinning in my head
about the Gospel story and how we teli it-the kind of conversation I
Iove having over a pint-I thought that this movie would have some
bearing on that dialogue. The lights dimmed, and I felt my expectant
heart rise.
There is a scenein Walk the Line-I saw it on another night-that
has given me permission to think differently about art, music and the
Gospel.After listening to Johnny Cashsing a gospelstandard,Sam
Phillips setst}le tone for Cash. "If you were about to die, Iying in the
gutter and you had one songto sing, one chanceto tell God and man
what you thought about being on this earth and being alive ... ls that
the songyou would sing?"Is that the way you would communicate
the story of humanity, the way you would describe the worid? To
SamPhillips, Cash'strite old gospelsongwas not believable.That
samegospelsongis still not believable.
There is a weight to the Gospel.Thereis a massconnectedto
the story of redemption.It is in the dark places-the addictions
to pornography,alcohol, drugs,power and control. Il is in our
propensityto blame and abuseeachother,our greedand our
depravity. It is the substanceof these things that gives us a place to
speakabout the slow road to recovery.
When we find the Gospel to be true and start to wrestle with
the implications, it eventuallybrings us to a place where we must
confront our humanity and know ourselvesas ooth the walking
wourided and the perpetually healed.
In our churctr culture, there are behavioral codes set in place to
give the appearanceof victory. There are things that church people
cannot talk about. There are activities that church people do not
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engagein. There are placeswe do not hang out, girls we do not call,
hotel rooms where things do not happen,computersthat do not show
destructiveimages,relationshipsthat are not failing, abusesthat are
not stealingjoy. There is not a darkriessor a shadow to speakof'
But thesethings ore, in somefashion,part of every church
person'slife. Becausewe have chosento speakonly aboutthe victory
hom thesethings,we are left to promote a gospelthat is feeble
and moveableat best,ratherthan one made of stone-one strong
enough to withstand the weight of the worid and the depravity that
is balancedupon its surface.Our gospelis unbelievablebecauseit
is only half of a gospel.It is the resurrectionwitiout any signsof
the crucifixion. I believethere are profound reasonswhy Jesusstill
carriedthe scarsftom the nails on His hands when He appearedto
His fiiends. He was bringing the entire Gospelto His disciples.
The inability to think deeply about our true character found
its way into Nornio. It was a good movie, but I was disappointed
becauseI did not know any of the charactersthe way I wanted to
know them. With Edmund, I did not get the sensethat something
had crept into his life and
becomesuch an obsessionth
he would risk family, friends
arld dignity to get it. I vrasn't
given a glimpse into what a
world that is only winter and
never Christmas would do to
a character.Without that kind of weight, Aslar was not worthy of
fear or high respect,and he failed to capturethe fullness of character
necessaryto make the coming spring piausible ... even in Nornjo.
Within the languageof recoveryis a phrase,a challenge,
a mandate: "Bring the fuli weight of who you are into your
relationships."It meansthat we are free to bring all of who we
are-every part of our story-into our decision-makingprocess.It
can be part of the ways we talk, act and love others.It givespeople
the chanceto know us, arrdit gives people the permissionto be
known. AII individuals have things in their lives that make them
unique. Most often this part of their story is connectedto abuse,
addiction, fear or pain. I have come to believe that the things that
make us unique are the ways joy entersinto our secrets,the ways
light exposesour darkness.This is why we choosenot to open these
parts of our story up to others. Uilimately, it is our redemption that
looks unique-it is the way healing comes,how long it takes,who is
involved that makes us different.
What I seein the Christian music community and in church
culture at largeis that we have not beengiven permissionto be
ourselves completely. We are not allowed to bring the lull weight of
who we are into our music conversations,out movies, our pulpits or
our church halls. And as I see our church cuiture striving to take the
weight off, I have decidedthat perhapsit is best to keep the weight
on. 6
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